
A true original, Mr. Elam is one of
the most individualistic of
modern dance voices today.
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Founded in 1998 by Chris Elam, Misnomer Dance Theater is a six-person modern dance company celebrating the
nuances of human communication, including the tenderness, humor, and absurdity that characterize our day-to-day
interactions. The company’s emotional and inventive work transcends the stage, connecting with audiences through
the theater, installations, film and the web.

Misnomer’s work has been hailed by top critics in New York and abroad. The New York Times has said, “Elam’s dances
burst with distinctiveness...Elam is well on his way to establishing himself as an important voice in dance.” Misnomer’s
production “Throw People/Land Flat” was named by the Times “one of the top ten dance performances in NYC” for
2006 and earned Misnomer a position as one of “25 to Watch” for 2007 in Dance Magazine.

In New York, Misnomer has appeared at Symphony Space, Danspace, P.S. 122, Dance Theater Workshop, Joyce
SoHo, NYU’s Skirball Center and The River-to-River Festival. Misnomer has won commissions from The New York
State Council for the Arts and the Jerome Foundation sub-granted through P.S. 122; the Lower Manhattan Cultural
Council (five commissions); The Joyce Theater Foundation residency program; The Skirball Center for the Performing
Arts; the Bates Dance Festival Fellowship; and the Portland Center for New Dance Development, among others. 

Just as innovative and noteworthy as Misnomer’s dances is the work the company does to collaborate across disci-
plines. In 2007, Elam and his dancers worked closely with Björk to choreograph her music video, “Wanderlust.” In
2006, Misnomer collaborated with Tronic Studios on motion-capture technology for the development of a trailer for the
Res Film Festival. 

In addition to its acclaimed choreography, Misnomer is a leader in the dance field in Internet outreach. Rather than
using the Web as a traditional static storefront, Misnomer has worked to transform its web platform into a dynamic hub
of two-way communication between artist and audience. Misnomer’s online strategies have been central to the com-
pany’s development, providing a host of effective and low-cost ways to reach, engage and mobilize audiences.
Misnomer is now developing the Audience Engagement Platform, a package of advanced tools that have the poten-
tial to dramatically increase visibility, exposure, and financial support for participating arts organizations and to intro-
duce the performing arts to a wide range of new audiences.

Misnomer has been selected to take part in Leading for the Future: Innovative Support for Artistic Excellence, a
groundbreaking new arts initiative created by Nonprofit Finance Fund (NFF). Funded by the Doris Duke Charitable
Foundation, the program will provide Misnomer with significant capital resources—$1,075,000 over five years—and
technical assistance from NFF. Misnomer is by far the youngest of the ten organizations—including Alvin Ailey Dance
Foundation, Cunningham Dance Foundation, Jacob’s Pillow Dance, and The Wooster Group—to receive funding for
innovative projects that address sector-wide challenges such as shifting audiences, decreased funding sources and
new technologies. Misnomer also received a prestigious award from the Rockefeller Foundation’s NYC Cultural
Innovation Fund.

Prevoiusly, Misnomer has received the Live Music for Dance grant and Meet the Composer from the American Music
Center in all years from 2003 through 2007. In December 2007, Misnomer won Advanta credit card’s Ideablob.com
contest, an online entrepreneurship contest in which hundreds of individuals and small businesses put forth ideas and
the idea with the most votes wins each month. Misnomer put forth the concept for their Audience Engagement
Platform, and with over 1,000 votes, won the prize for the month, attracting much attention from the social entrepre-
neurship movement. 

Misnomer’s technological innovations have also attracted print features in major business publications as well as doc-
umentaries by Apple Computers and the Sundance Channel. These programs have also placed Misnomer in high
demand to share its expertise and train other artists. Misnomer was invited to conduct a workshop for the executive
staff of 50 dance and theater companies at Dance/USA’s January 2008 winter forum, and was asked to conduct sim-
ilar workshops for artists at The Field and SoundStreams. 
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“Christopher Elam’s 
Misnomer Dance Theater 
hit town with a force I haven’t 
seen since the early days of 
Mark Morris.” The Village Voice

“The dancers’ bodies served as a play environment.”
Dance Magazine

“Elam’s skill and clarity of vision delight the soul.”
The Village Voice



Artistic Director
The New York Times has called Misnomer’s Artistic Director, Chris
Elam, "a true original” and “one of the most individualistic of mod-
ern dance voices today." The Village Voice has said, “Fusion does-
n’t begin to describe what’s going on here; Elam is annealing his
influences, creating a taut, intense movement language.”

Elam’s unique artistry has earned him numerous prestigious hon-
ors. He is one of twenty dance artists nationwide to be nominated

for this year’s Alpert Award for the Arts and has received the
American Dance Festival Martha Myers Award and a
Rockefeller Foundation Performing Arts Award, among oth-
ers. 

Elam has been choreographing with no more than a six-month
hiatus for 18 years. His choreography has been performed in
over 250 theaters worldwide: across the U.S. and in Indonesia,

Turkey, Denmark, Ireland, Brazil, France and the Ukraine. 

In addition to choreographing for his own company, Elam contin-
ually pursues unique and fertile collaborations with diverse artists
working in various media. In 2006, he worked with the interactive
technology group Blue Noise Dept of Holland on the development
of a new multimedia work. Most recently, He was invited to con-
tribute choreography to a complex installation piece for the Danish
Dance Theatre, in collaboration with their artistic director. Housed
in an 8,000 square foot labyrinth, the audience walked through the
maze to view performances occurring simultaneously on four sep-
arate stages. This ambitious work received a four-week premiere
in Copenhagen in May 2008.  

Elam graduated magna cum laude from Brown University in 1998
and in 2001 received his MFA in Dance from NYU Tisch School of
the Arts. Over the first decade of his professional career, he has
developed an innovative movement language that combines his
extensive improvisation and studio work with the studying he has
done in countries ranging from Brazil to Indonesia. In 1999, he
spent seven months training with a Topeng dance master in
Indonesia in his most extensive period of foreign immersion. This
comprehensive study of traditional Balinese dance continues to
inform the technical and conceptual elements of his work. 

While choreography remains his primary vocation, Elam is also
active as an educator, writer, and advocate in the performing
arts. He has served as guest faculty at Brown University and at

The State Conservatory for the Arts in Istanbul, been invited as a
guest choreographer at 16 universities, and taught workshops at a
wide range of institutions. Elam is also rapidly becoming a leader
in the dance field in online web development, and is widely in
demand as a guest speaker. Most recently, Elam has given talks at
the conference held by Dance/USA and Carnegie Mellon’s
Technology in the Arts conference as well as at Fortune’s
Brainstrom:Tech conference, and the Arts and Business Council of
NYC.

Misnomer Dance Theater
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“Terrifically weird.”
Back Stage 



Board of Directors
Jerome Blake, Sundance Channelid Dorfman Dance
Chris Elam, Misnomer Dance Theater
Adam Huttler, Fractured Atlas
Lorraine Padden, California Division of Advancement

Advisory Board
Sean Curran, Sean Curran Dance
Peter Clare, Angel Investor
Sasha Dees, International Producer
David Dorfman, David Dorfman Dance
Daniel Feinstein, The School of American Ballet
Joy Kellman, NYU Tisch School of the Arts
Martha Myers, American Dance Festival

Lectures, Teaching & Residencies
American Dance Legacy Institute (RI)

Boston Conservatory (MA)

Baruch University (NY)

Baryshnikov Arts Center

Cambridge School of Weston (MA)

Dance/USA Winter Forum

Dreamweave in Cork (Ireland)

The Dalton School (NY)

Encontro International De Danca Do Para
(Brazil)

Fieldston High School (NY)

Fortune Magazine Braintech
Conference

Fuel for Arts

Harvard University (MA)

Hobart & William Smith College (NY)

Indonesian Dance Festival (Indonesia)

Joyce SoHo

Pop! Tech

Portland Center for New Dance
Development (ME)

Rhode Island College

Roger Williams University (RI)

Salesforce

Skidmore College

Skirball Center for the
Performance Arts, NYU

STSI (Indonesia)

Summer Stages Dance

Towson Universiity

Trinity Repertory Theater Company (RI)

Long-Term Adjunct Faculty &
Guest Choreography
Bates Dance Festival (ME)

Brown University (RI)

DanzAbierta (Cuba)

Hofstra University (NY)

Manhattanville College (NY)

Mimar Sinan State Conservatory for the Arts (Turkey)

Awards & Commissions
Rockefeller Foundation’s NYC Cultural Innovation Fund
Award

Nonprofit Finance Fund (NFF)/Doris Duke Charitable
Foundation grant, “Leading for the Future: Innovative
Support for Artistic Excellence”

American Music Center Commission (NY)

Brooklyn Arts Exchange (NY)

Creative Arts Council Commission (RI)

Jerome Foundation and NYSCA through Performance
Space 122 Commissioning Initiatives (NY)

Joyce Theater Commission and Residency
(NY)

Lower Manhattan Cultural Council
MCAF (NY)

Lower Manhattan Cultural Council
Sitelines Commission (NY)

Meet The Composer Fund (NY)

Martha Myers Award, American
Dance Festival (NC)

New York International Fringe Festival
Award for Excellence (NY)

NYU Music Commission  (NY)

O.R.T. Performance Space (NY)

Union Street Dance (NY)

Weston Award for Choreography (RI)

92nd Street Y Harkness Dance Center (NY)

The Yard for Dance (MA)
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Program A
Throw People
Land Flat
Tin Man

Program A consists of a trio, a quartet and Elam’s signature
solo.  This evening is highly physical and outrageous explo-
ration by human-like beings who aim to express themselves
and impact one another.  The evening strikes an earnest tone
that is simultaneously humorous and thoughtful.

“Throw People/Land Flat” was name on of the Top Ten Dance
Performances in NYC for 2006 by The New York Times.  The
piece also earned Misnomer a spot in Dance Magazine’s “25
to Watch” and a residency at The Baryshnikov Arts Center.

Program B
Too Late Tulip
Rock. Paper. Flock.
Zipper

Program B is Misnomer’s much anticipated new production
that premiered in Fall 2008.  This program has already received
great acclaim in preview showings at The Yard, Summer
Stages Dance and The Baryshnikov Arts Center.  Including an
original composition by Evan Ziporyn of the Bang on a Can All-
Stars (a 2007 USA Fellow), this piece can be toured with live
music.

Also available to tour:
Repertory
Misnomer has an active repertory of fourteen pieces (ranging
from 4-60 minutes), from which we can cre-
ate an evening that suits a presenter’s
needs.  To see our other works, please see
our website or speak with us and we will
provide video and synopses.

Three Dancer Program
To accommodate a range of theaters and
fee structures, we have created a program
for three dancers instead of the full six-
dancer company.  This program includes
the award-winning “Throw People” and
“Tin Man”.

All programs are suited to both large
and intimate theaters.

In addition to performances...

Presenter Partnership
and Audience Development Program
We strive to form lasting connections with your community
beyond the stage.  Through workshops and outreach we
offer a cutting-edge audience development program that
supports the relationship between you and your audiences.
Business Week Magazine and The New York Tines have fea-
tured Misnomer’s innovative methods of engaging new
audiences.

We improve your reach to Next Geners by providing:

• 5 hours of strategic consulting with Misnomer’s New
Media Director and your staff

• Dynamic and personalized content for your website that
will serve as a window into the creative lives of the
companies you present

• Ongoing blogging about the work before, during and
after the performance or residency

• Interaction with young audience members in your area
through our extensive online, social network

• Photos, workshop testimonials, and video collected by
our company while in your community

Misnomer Dance Theater  |  www.misnomer.org

Touring Repertory
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“Mr. Elam has a way of managing, somehow,
to be simultaneously inarticulate and elo-
quent.” The New York Times

Guest Choreography and Teaching
Misnomer sets original work on professional repertory companies and on
students at universities, offering an educational and artistically meaning-
ful experience that is student-focused.  Elam teaches extensively in a
range of performance-related subjects.  Videos of works set on students,
and of classes, are available at www.misnomer.org, along with student
interviews and testimonials.  As part of his work with universities, Elam
has facilitated several larger-scale, cross-campus and inter-departmen-
tal initiatives.

Arts and Technology Talks
Misnomer engages students and audiences with discussion about our
past interactive technology work with Apple Computers, as well as proj-
ects creating multimedia dances in Holland, working with the Sundance
Channel, and choreographing for Bjork’s 3-D music video.

Intercultural Talks
Misnomer offers a talk about creating choreographies in international
contexts, during which we discuss our past work in Indonesia, Cuba,
France, Ukraine, Turkey, Brazil, Ireland and Holland, as well as our current
commission on the Danish Dance Theater.

New Media and Consulting
Misnomer consults and teaches institutional staff, students and profes-
sional artists to develop field-appropriate approaches to new media,
online video and social networks.  With our hands-on experience, we help
you create and implement educational, artistic and marketing strategies
as well as develop programming or curricula.

Additional Offerings

Because the performing arts rely on live events, they are, compared with recordings and films, rarely able to
connect with their audiences. For most, the status quo offers one or two opportunities a year. Furthermore, the
traditional media outlets that exist to shed light on performing artists—publications, television and radio shows
where critics can champion compelling works—are shrinking and disappearing at an alarming and dangerous
rate.

As yet, the Internet has not been harnessed to fill the widening gap between artists and arts organizations on
the one hand, and audiences on the other. Many performing arts groups have a Web presence, but most are
ill-prepared to take full advantage of what the Web can offer, whether due to a lack of time, staff, or technical
knowledge. 

In 2009, Misnomer will launch the Audience Engagement Platform (AEP), a new interactive network that
promises to help performing artists and arts organizations fundamentally change the way they relate to their
audiences. The company is spearheading the creation of a website and software system that will remove bar-
riers that have to date separated audiences from the richness of the performing arts. 

Audience Engagement Platform



Choreography by a Genuine Original
By Elizabeth Zimmer

Christopher Elam's Misnomer Dance Theater
hit town last month with a force I haven't seen
since the early days of Mark Morris. Elam, who
resembles an undernourished yogi, has been
studying in Bali and Turkey, and his dances drip
with figures referencing Asian demons, even as
they're accompanied by the likes of Leonard
Cohen, Judy Collins, Tom Waits, and Andy
Teirstein. Fusion doesn't begin to describe
what's going on here; Elam is annealing his
influences, creating a taut, intense movement
language quite remote from the "released" style
so common downtown. In an evening of eight
short works, a dozen dancers gave themselves
permission to look weird and work hard; the
results were stunning and grotesque.  

Tied Up in Knots
By Deborah Jowitt

Chris Elam has fashioned a distinctive, engag-
ingly bizarre choreographic style out of a
propensity for tying bodies in knots and inten-
sive studies of Balinese dance. In his solo Tin
Man, he treats his body as if it were one of
those puzzles involving interlocking rings. If this
part slips through here, can this then move
there? He seems to stand forever on one leg
figuring out strategies. In duets, any erotic impli-
cations of body parts in close conjunction are
subordinate to images of clumsy tenderness,
as two people use each other as seats, ladders,
cradles, and mazes. Elam has casually
acknowledged an aesthetic kinship with
Pilobolus and Momix, but his work is odder and
more intimately human.

The Balinese influence crops up in, say, a lunge
or spraddle-legged walk, topped by lifted
shoulders and outspread arms. It’s particularly
evident in Ten Feet, in which five dancers in
shaggy brown costumes and headpieces with
manes prance into curious relationships; 
someone’s foot may get temporarily stuck on
someone else’s back. 

In Hush Fire, set to original music by Andy

Teirstein, Laura Pocius and Jason Somma’s 
living knots (whether perverse or inevitable)
bespeak affectionate curiosity. In Dreams of
Your Acceptance, Abbey Dehnert and Amber
Sloan are more playful (at one point Sloan grabs
her breasts and makes them “speak” to Sloan).
In the duet that opens Our Town, Pocius and
Dehnert vie for dominance. But this fascinating
dance also involves rambunctious Jennifer
Harmer, who inserts herself into their entangle-
ments, at one point trying to keep her head
grafted onto Pocius. Eliza Littrell, a puzzled
loner, further complicates intersections that
suggest not just ingenious designs but road
maps of a community. In Maggie and George,
to Teirstein’s music for Jew’s harp and a sweet
old song (“When You and I Were Young,
Maggie”), Elam and Dehnert’s touching adven-
tures with two window frames call to mind the
jungle in all of us, but also a long, happy life
together.

It’s a question how far Elam can take his stylis-
tic choices or how he’ll develop, but right now
his skill and clarity of vision delight the soul. 

By Jody Sperling-excerpt from 3-page feature on Misnomer..

Chris Elam’s Misnomer Dance Theater fuses an
odd mix of sensibilities. His partnering style had
some of the sculptural plastique of the MOMIX-
Pilobolous school – at times the dancers’ body
parts get confused, so that you have to blink
and ask yourself “Whose head is whose?” or “
Are those waving appendages legs, or are they
arms?” But Elam’s work isn’t limited to this
genre of gimmickry. Having studied in Indonesia
and Turkey, his movement brings out smaller-
scale articulations for the fingers, wrists, and
shoulders. From Bali, he seems to have picked
up a multi-directional quality. And perhaps from
yoga, or more likely from an innate lack of 
ligaments, he has acquired the flexibility of a
contortionist. All this makes Elam a unique
mover and contributes to the originality of his
choreography.

Orneriness Deserves Its Laureate 
As Well
By Jennifer Dunning

It took some time to get used to the world Chris
Elam and his Misnomer Dance Theater created
on Friday night at Joyce SoHo. Mr. Elam, a
modern dancer trained in Indonesian traditional
dance, sets inarticulate bodies adrift in unknow-
able situations and places. Eventually the 
un-self-conscious inarticulation of Mr. Elam's
choreographic voice began to seem logical,
even funny and poignant. His program notes
speak of the ''rich histories'' bodies carry with-
in them. Those histories began to push through
after the evening's first two mystifying pieces,
danced by Mr. Elam, Jocelyn Frost Tobias,
Sarah Galender and the spunky, vivid Jennifer
Harmer.

Playful affection flows from the two bumping
creatures—half heifers, half preadolescent
girls—of Dreams of Your Acceptance (Abbey
Dehnert and Amber Sloan). Two more clearly
human types skirt the edges of desire and
romance in the lingering I'm Staying a Little
Longer... (Mr. Elam and Andros 
Zins-Browne) and the charmingly pragmatic
Match Making, in which Mr. Elam is joined by
Maria Mavridou, another irresistibly vivid per-
former.

Inabable (Julian Barnett, Adam Dulin, Ms.
Harmer, Ms. Reed and Ms. Tobias), set to per-
fect lumbering music by Tom Waits, looks like a
gathering of five newly gleeful Bosch hellions. 

Relatively anonymous bodies grasp and spread
through sequences of unlikely shapes in
Misnomer (Ms. Dehnert, Nick Goldsmith, Ms.
Reed and Ms. Sloan), a signature work in which
no move can be even remotely anticipated. 

The evening's other signature piece was Cast-
Iron Crutches, a solo through which Mr. Elam
moves slowly, contorted into a cramped globe
of flesh and bones atop two legs. 

Mr. Elam has a way of managing, somehow, to
be simultaneously inarticulate and eloquent.

Reviews
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audience engagement platform

IN 2009 MISNOMER DANCE THEATER WILL LAUNCH A NEW 
interactive network that will add to the audience experience: 
the Audience Engagement Platform, or AEP, is a website and 
software system designed as a sector-wide solution for reducing 
the barriers that separate audiences from the richness of the 
performing arts – a system that will be part of the evolution of 
the role of an audience member. 

In an experience economy the performing arts are the quintessential 
service, as they inherently invigorate audiences. However, because 
the performing arts rely on live events, they are burdened with 
the unique challenge of “touching” their audiences once, MAYBE 
twice, a year, yet are expected to maintain audience relations 
that sustain year-over-year growth. What company can see its 
market once a year and expect consistent growth?  

So why hasn’t the web changed all this?  Many performing arts 
groups have a web presence, but most feel ill-prepared to take 
full advantage of what the web can offer, whether due to a lack 
of time, staff, or technical knowledge. 

AEP will provide audiences new ways to experience the performing 
arts online and explore the ideas behind the art. As a result, 
audiences may enjoy a richer and more meaningful artistic 
experience, and the performing artists can develop a more 
committed audience base. AEP also offers new, web-friendly 
ways for audiences to help performing artists advance the 
business of their work, expanding the artists’ opportunities 
to generate revenue. Developed with a team of partners, AEP 
will be flexible and modular, enabling it to meet the needs of 
performing arts companies and individual artists with a wide 
range of technological expertise. 

SPEAK WITH US by contacting Chris Elam, Director of Misnomer
Dance Theater at chris@misnomer.org | 917.602.0478  
LEARN MORE at www.misnomer.org



IMAGINE CHOREOGRAPHERS HEARING YOUR FEEDBACK
IMAGINE BEING A PART OF AN ACTOR’S REHEARSAL PROCESS, WHERE 
VIRTUAL ATTENDANCE IS AS EASY AS BLOGGING OR USING FACEBOOK

Why is Misnomer creating AEP?
Misnomer’s innovative use of online strategies has 
been central to our dance company’s development, 
providing us with a host of effective and low-cost 
ways to reach, engage and mobilize our audiences.  
We have also shared our expertise in this area, 
working as an advisor on the use of technology to 
enhance audience engagement with companies in 
the performing arts. As a result, we’ve learned what 
needs are shared throughout the field.  Our combination 
of expertise, experience, and motivation to help the 
performing arts field thrive makes us well-positioned 
to pursue the development of AEP. 

How will AEP be different than existing social 
networking communities like myspace?
In addition to enabling people to meet arts enthusiasts 
and post videos, AEP includes robust software that 
focuses on managing dynamic interactions between 
audiences and performing artists.  

•  For performing artists, AEP provides a bundled 
set of web tools that are easy-to-use, easy-to-customize 
and well-supported – in other words, a “one-stop” 
solution for online audience engagement.  AEP 
also offers artists a built-in, customized customer 
relationship management database and messaging 
center, making AEP an invaluable communications 
system.

•  For audiences, AEP will enable them to learn 
about a performing arts company, interact with its 
artists and creative content, and take actions to help 
the company, all through one portal.  

Why will artists adopt AEP?
Misnomer has already found that strategic use of 
the web can exponentially expand engagement with 
audiences through increased bookings, networking, 
volunteering, and fundraising, all while lowering the 
cost per patron. AEP is a comprehensive synthesis 
of the best practices we have already implemented, 
and is delivered in a format designed to reduce 
adoption resistance.

Is there really much of a market for this?
Yes! Over 40% of all Americans attended a performing 
arts event last year, that’s 120 million people in the 
US alone who were touched by a live performance 
of dance, theater, or music. 

Additionally, there are over 6 million artists in the 
US.  While each of these individuals interacts with 
their own audience base of several hundred to several 
thousand people, combined, their cumulative reach 
is enormous.

AEP will serve both the audiences and performing 
artists, providing them valuable opportunities that 
we believe, once available, will become an essential 
part of how the performing arts functions.

SPEAK WITH US by contacting Chris Elam, 
Director of Misnomer Dance Theater at 
chris@misnomer.org    |    917.602.0478 

LEARN MORE at www.misnomer.org.



One of the Top Ten Dance Performances of the Year – The New York Times

Misnomer Dance Theater is not your typical 
modern dance company.  Based in New York 
City, Misnomer’s emotional and inventive 

dances transcend the stage, connecting with audiences 
through the theater, installations, film and the web.  
Misnomer seeks to engage audiences in all aspects 
of our creative process, effectively blurring art, learning, 
and action.  

MISNOMER CREATES AND TOURS ORIGINAL CHOREOGRAPHY. 
Since Misnomer’s inception ten years ago, the company has 
performed in over 200 theaters across the globe to great acclaim, 
with one of Misnomer’s recent productions named one of the top 
ten dance performances of the year by The New York Times. In 
addition to live performances, Misnomer is a pioneer in extend-
ing the performing arts into the online space; web features 
and online artistic collaborations with the singer Bjork, the 
Sundance Channel, and Apple computers have reached 
millions of viewers. 



MISNOMER IS A LEADER IN AUDIENCE ENGAGEMENT IN 
dance. Misnomer aims to incorporate audiences into 
every aspect of the company’s work.  Rather than using 
the web as a traditional static storefront, Misnomer has 
worked to transform its web platform into a dynamic hub 
of two-way communication so that audiences can be part of 
the inside experience.  Our success was proven in part 
by winning a recent contest, sponsored by Advanta at 
Ideablob.com, for mobilizing over 1,000 audience members 
to vote on behalf of our online audience-involving initiatives.  
Misnomer’s online strategies   have been central to the 
company’s development, and have attracted features by 
Business Week, The Wall Street Journal, and the Business 
Section of The New York Times – news outlets that seldom 
cover dance. Misnomer is now developing an array of 
online tools that have the potential to dramatically increase 
visibility, exposure, and financial support for participating 
arts organizations, introducing the performing arts, to a 
wide range of new audiences. 

MISNOMER LEADS WORKSHOPS, GIVES TALKS, AND 
teaches extensively.  In addition to teaching dance and
choreography in schools and universities across the 
United States and abroad, Misnomer is frequently a 
featured speaker at various technology conferences 
across the country, this year including PopTech, Fortune’s 
Tech Conference, Carnegie Mellon’s Technology in the 
Arts Conference, and the Arts and Business Council of 
NYC. Misnomer has been a teacher and advisor on ways 
of using technology to enhance audience engagement to 
others in the field, ranging from individual artists to some 
of the biggest performing arts companies in America. 
Misnomer also offers programming to companies and 
universities that uses the arts as the basis for developing 
communication skills, team-building, and creative thinking. 
Misnomer works with theaters, companies, conferences 
and universities to offer performances, workshops, corporate 
events, talks, and multi-disciplinary online collaborations.

A true original, Misnomer is one of the most 
individualistic of modern dance voices today.
          - The New York Times

Misnomer works with theaters, 
corporations, conferences and 
universities to offer performances, 
workshops, corporate events, 
talks, and multi-disciplinary 
online collaborations. 

TO LEARN MORE VISIT US AT 
MISNOMER.ORG OR CONTACT 
CHRIS@MISNOMER.ORG.



 

 

    
For Immediate Release   December 4, 2008 

MISNOMER DANCE THEATER PRESENTS EIGHT PERFORMANCES OF NEW 
EVENING-LENGTH PROGRAM, BEING TOGETHER,  
IN ASSOCIATION WITH JOYCE SOHO, DECEMBER 4—14 

December 14 Performance Will Be Broadcast Live on the Internet at 
http://www.misnomer.org/live 

Ten years into its existence, Misnomer Dance Theater, led by Chris Elam, is earning a wealth of 
accolades and support not only for highly original and exceptionally moving dances, but also for a 
singular commitment to (and success at) engaging audiences online. The company has spent much of the 
last few years in interdisciplinary collaborations (Björk, Tronic Studios/Apple, etc.) that have opened 
their work up to new influences and brought it new fans. Audiences at Joyce SoHo, and worldwide on 
the internet, will have an opportunity to see Misnomer live as the company returns to the New York 
stage for the world premiere of Being Together: Misnomer will perform the three-part, evening-length 
program eight times at the prestigious NYC venue, December 4—14, and will webcast the December 14 
show.  

The December 14 internet broadcast is the first ever of a downtown NYC dance show. Audiences will be 
able to watch the live performance at http://www.misnomer.org/live and participate in a web chat, asking 
questions and otherwise interacting with a moderator. 

The eight performances of Being Together will take place Thursdays through Sundays at 8:00 P.M., 
December 4—14, at Joyce SoHo. Tickets are $25.00 ($18.00 for students and seniors with valid I.D.) 
and are available at www,joyce.org or by calling 212.352.3101. Joyce SoHo is located at 155 Mercer 
Street, New York City.  

Mirroring the company’s innovative off-stage efforts to find new ways of connecting, the three dances 
comprising Being Together—“Too Late Tulip,” “Rock.Paper.Flock.” and “Zipper”— are themselves 
about the nuances and complexities of human interaction: our quest to connect, understand and be 
understood. The new work has been developed over the past year through awarded residencies and 
commissions from The Yard, Baryshnikov Arts Center, NYU’s Skirball Center and Summer Stages 
Dance. The accomplished creative team contributing to the project includes the renowned costume 
designer, Liz Prince. 

Being Together opens with “Too Late Tulip,” a quintet that explores an old couple’s wistful 
remembrances of a shared past. This section focuses on intimate partnering that displays Elam’s 
trademark language of taut and angular lines and also finds his choreography taking on a new lush and 
delicate quality. “Too Late Tulip” received an extraordinary response (three standing ovations) from 
work-in-progress showings. 

The second section of Being Together, “Rock.Paper.Flock.” reveals the interaction between a dance and 
its creator. Elam enters the stage as choreographer, and the dancers move through a combination of 



 

 

rehearsed material and improvised responses to Elam’s verbal directions. The piece is a meditation upon 
the negotiation between the dancers’ agency and a choreographer’s vision. 

The program concludes with “Zipper,” a cacophony of movement, full of unfinished moments, layered 
motifs and suggested relationships. In this piece, the whole company struggles to find their place 
together. Another of Misnomer’s fruitful collaborations, “Zipper” features a commissioned score by the 
composer Evan Ziporyn (of the Bang on a Can All-Stars and a 2007 U.S. Fellow). The collaboration 
with Ziporyn is significant in itself: Both Elam and Ziporyn have taken unusual career paths that led 
them to study intensively in Bali, Indonesia and to synthesize the research into their own nascent 
techniques. In the first weekend of performances at Joyce SoHo, Ziporyn’s “Zipper” score will be 
performed live by the Real Quiet ensemble, thanks to support from the American Music Center. (A 
recording of the music will underscore the second weekend’s shows.) 

In the time since Misnomer last presented a New York premiere (April 2007 at NYU’s Skirball Center), 
Elam and the company’s work have appeared frequently in various—and some very surprising—
contexts. They choreographed the video for Björk’s recent single “Wanderlust,” and had their work 
exposed to the readers/viewers of the biggest online music sites and blogs (Pitchfork, Stereogum, etc.) 
when the video became a major internet phenomenon. This summer, Elam was invited to speak to an 
audience of the nation’s most successful corporate leaders at the Fortune Magazine Brainstorm: TECH 
Conference, where he presented plans for Misnomer’s Audience Engagement Platform, a suite of web 
tools designed to help dance companies use the web to mobilize audiences and deepen their connection 
with the art. Misnomer is no stranger to technology; in 2006, Apple filmed and posted on their 
homepage a documentary about the company’s multimedia collaboration with Tronic Studios.  

Much of the performing arts community’s enthusiasm for Elam and Misnomer posits them as a 
revitalizing force. A thoroughly 21st-century Artistic Director, Elam indeed knows that contributing to 
the field these days is not only about creating original choreography, but also—perhaps more so—about 
finding new ways for dance companies to connect with their audiences. Misnomer has just been selected 
among ten grantees to take part in Leading for the Future: Innovative Support for Artistic Excellence, a 
groundbreaking and prestigious new arts initiative created by Nonprofit Finance Fund (NFF) and funded 
by the Doris Duke Charitable Foundation. The company also just received an award from the 
Rockefeller Foundation’s NYC Cultural Innovation Fund. 

For more information about Misnomer—blogs, videos and much more—please visit 
www.misnomer.org. 



 

 

Funding Credits 

The creation of Joyce SoHo was made possible by the magnanimous support of the LuEsther T. Mertz 
Charitable Trust.  Joyce SoHo is supported by private funds from the Carnegie Corporation of New 
York, Doris Duke Charitable Foundation, First Republic Bank, The Harkness Foundation for Dance, JP 
Morgan Chase Foundation, The Andrew W. Mellon Foundation, The Fan Fox and Leslie R. Samuels 
Foundation, The Peter Jay Sharp Foundation, The Shubert Foundation and The Starr Foundation; and by 
public funds from the New York City Council; the New York City Department of Cultural Affairs; the 
New York State Council on the Arts, a state agency; and the National Endowment for the Arts, which 
believes that a great nation deserves great art.  Special support for Joyce SoHo provided by the Lila 
Acheson Wallace Theater Fund established in The New York Community Trust by the founders of the 
Reader’s Digest Association, The Greenwall Foundation, Goldman, Sachs & Co. and Foundation for 
Contemporary Arts. 

For press ticket requests only, please contact  
Cathy Eilers, Joyce SoHo Program Manager, 212.334.9907 or ceilers@joyce.org. 

For press ticket requests and non-ticket press inquiries, please contact  
Blake Zidell at Blake Zidell & Associates, 718.643.9052 or blake@blakezidell.com. 
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MISNOMER DANCE THEATER GARNERS MAJOR GRANTS AS  
COMPANY’S NEW YORK SEASON PREMIERE APPROACHES 

NEW YORK CITY CULTURAL INNOVATION AWARD  
FROM ROCKEFELLER FOUNDATION FOLLOWS 
LEADING FOR THE FUTURE GRANT FROM NONPROFIT FINANCE FUND 
AND DORIS DUKE CHARITABLE FOUNDATION 
Misnomer’s New Evening-Length Program, Being Together,  
To Be Presented in Association with Joyce SoHo December 4—14,  
Providing NYC Audiences an Opportunity to See the Company Live  
After Innovative Collaborations and Appearances in Other Media 

This fall, Misnomer Dance Theater is earning major support that will help the company build upon the 
innovative initiatives and choreography that have distinguished it as one of the most accomplished and 
acclaimed young organizations in its field—and one that is significant in other fields (music, business, 
etc.) as well. Misnomer has just received a New York City Cultural Innovation Award from the 
Rockefeller Foundation. The grant comes immediately on the heels of Misnomer being selected to take 
part in Leading for the Future: Innovative Support for Artistic Excellence, a groundbreaking and 
prestigious new arts initiative created by Nonprofit Finance Fund (NFF) and funded by the Doris Duke 
Charitable Foundation.  

The New York City Cultural Innovation Fund recognizes the bold, visionary creativity of some of the 
city’s most vibrant arts organizations. The award, which for Misnomer provides $150,000 over two 
years, celebrates the diversity, imagination, and energy that make the city a global cultural leader.  

Misnomer’s other major recent award, Leading for the Future is a five-year, $15.125 million dollar 
initiative. Funded by the Doris Duke Charitable Foundation, the program will provide Misnomer with 
significant capital resources—$1,075,000 over five years—and technical assistance from Nonprofit 
Finance Fund. The goal of this national initiative is to enable a group of artistically outstanding 
organizations to strengthen their business in a changing environment, while providing instructive 
examples and models for other arts organizations to learn from and possibly replicate. 

Misnomer and the nine other performing arts organizations selected for Leading for the Future will 
address sector-wide challenges such as shifting audiences, decreased funding sources and new 
technologies. The other grant recipients include Alvin Ailey Dance Foundation, Center Theatre Group, 
Cunningham Dance Foundation, Jacob’s Pillow Dance, National Black Arts Festival, Ping Chong & 
Company, the SITI Company, Steppenwolf Theatre Company and The Wooster Group. 

Misnomer is currently readying for the world premiere of Being Together, whose three-part, evening-
length program they will perform eight times at Joyce SoHo, Thursdays through Sundays, December 
4—14, at 8:00 P.M. Being Together is Misnomer’s first New York premiere since it presented future 



 

 

perfect in April 2007 at NYU’s Skirball Center. Tickets for Being Together are available at 
www.joyce.org or by calling 212.352.3101.  

Ten years into its existence, Misnomer Dance Theater, led by Chris Elam, has earned a wealth of critical 
praise for highly original and moving dances. The New York Times has said, “Elam’s dances burst with 
distinctiveness...Elam is well on his way to establishing himself as an important voice in dance.” Just as 
innovative and noteworthy as Misnomer’s dances is the work the company does to collaborate across 
disciplines—for example, choreographing the video for Björk’s recent single “Wanderlust”—and to 
develop methods to engage audiences in the processes of choreographing and rehearsing new work. 
Elam is invited regularly to address the nation’s most successful thinkers and leaders about Misnomer’s 
Audience Engagement Platform (AEP), a website and software system comprised of a suite of web tools 
designed to help performing artists and companies use the web to mobilize audiences and deepen their 
connection with the art. The Leading for the Future grant will further, among other Misnomer initiatives, 
the development of AEP. For more information on AEP, please visit http://www.misnomer.org/aep. 

More about Misnomer Dance Theater 

Founded in 1998 by Chris Elam, Misnomer Dance Theater is a six-person modern dance company 
celebrating the nuances of human communication, including the tenderness, humor, and absurdity that 
characterize our day-to-day interactions.  

The company’s work has been hailed by top critics in New York and abroad. Misnomer’s production 
Throw People/Land Flat was named by The New York Times “one of the top ten dance performances in 
NYC” for 2006 and earned Misnomer a position as one of “25 to Watch” for 2007 in Dance Magazine. 
 In New York, Misnomer has appeared at New York University’s Skirball Center, Symphony Space, 
Danspace, P.S. 122, DTW, Joyce SoHo, and The River-to-River Festival, and Elam’s choreography has 
been performed in over 250 theaters in the USA, Indonesia, Turkey, Denmark, Ireland, Brazil, France 
and the Ukraine.  

Misnomer has won commissions from The New York State Council for the Arts and the Jerome 
Foundation sub-granted through P.S. 122; five Lower Manhattan Cultural Council Commissions; The 
Joyce Theater Foundation residency program; The Skirball Center for the Performing Arts; the Bates 
Dance Festival Fellowship; and the Portland Center for New Dance Development, among others. 
Misnomer has received the Live Music for Dance grant and Meet the Composer from the American 
Music Center in all years spanning ’03-‘07. 

In addition to its acclaimed work for the stage, Misnomer is a leader in the dance field in internet 
outreach. Rather than using the web as a traditional static storefront, Misnomer has worked to transform 
its web platform into a dynamic hub of two-way communication between artist and audience. 
Misnomer’s online strategies have been central to the company’s development, providing a host of 
effective and low-cost ways to reach, engage and mobilize audiences.  Misnomer is now developing the 
Audience Engagement Platform, a package of advanced tools that have the potential to dramatically 
increase visibility, exposure, and financial support for participating arts organizations and to introduce 
the performing arts to a wide range of new audiences.  

In December 2007, Misnomer won Advanta credit card’s Ideablob.com contest, an online 
entrepreneurship contest in which hundreds of individuals and small businesses put forth ideas and the 
idea with the most votes wins each month. Misnomer put forth the concept for their Audience 
Engagement Platform, and with over 1,000 votes, won the prize for the month, attracting much attention 
from the social entrepreneurship movement.  



 

 

Misnomer’s technological innovations have also attracted print features in major business publications 
as well as documentaries by Apple Computers and the Sundance Channel. These programs have also 
placed Misnomer in high demand to share its expertise and train other artists. Misnomer was invited to 
conduct a workshop for the executive staff of 50 dance and theater companies at Dance/USA’s January 
2008 winter forum, and was asked to conduct similar workshops for artists at The Field and 
SoundStreams.  

For more information about Misnomer—blogs, videos and much more—please visit 
www.misnomer.org. 

About Chris Elam 

"A true original, Mr. Elam is one of the most individualistic of modern dance voices today."  
—Jennifer Dunning, The New York Times 

Chris Elam has developed Misnomer’s innovative movement language by combining extensive 
improvisation and studio work with international research and exchange in countries ranging from Brazil 
to Indonesia. This cross-cultural and international perspective allows Elam to approach his work from 
the unique viewpoint of an ethnographer as well as a choreographer. In 1999, Elam spent seven months 
training with a Topeng dance master in Indonesia in his most extensive period of foreign immersion. 
This comprehensive study of traditional Balinese dance has deeply informed both the technical and 
conceptual complexity of Elam’s work. The Village Voice has said, “Fusion doesn’t begin to describe 
what’s going on here; Elam is annealing his influences, creating a taut, intense movement language.”  

In addition to choreographing for his own company, Elam continually pursues unique and fertile 
collaborations with extremely diverse artists working in various media. In 2006, Elam worked with the 
interactive technology group Blue Noise Dept of Holland on the development of a new multimedia 
work. Also, in 2006, Misnomer collaborated with Tronic Studios on motion-capture technology for the 
development of a trailer for the Res Film Festival. In August 2007, Elam and his dancers worked closely 
with Björk to choreograph her newest music video, “Wanderlust.” And most recently, Elam was invited 
to contribute choreography to a complex installation piece for the Danish Dance Theatre, in 
collaboration with their artistic director. Housed in an 8,000 square foot labyrinth, the audience walked 
through the maze to view performances occurring simultaneously on four separate stages. This 
ambitious work received a four-week premiere in Copenhagen in May 2008.  A consistently active 
dance-maker, Elam has been choreographing with no more than a six-month hiatus for 18 years. 

In addition to his primary role as choreographer, Elam is also active as an educator, writer, and advocate 
in the performing arts. He has served as guest faculty at Brown University and at The State Conservatory 
for the Arts in Istanbul, been invited as a guest choreographer at 16 universities, and taught workshops at 
a wide range of institutions. Elam is also rapidly becoming a leader in the dance field in online web 
development, and is widely in demand as a guest speaker. Most recently, Elam has given talks at the 
conference held by Dance/USA and Carnegie Mellon’s Technology in the Arts conference as well as at 
Fortune’s Brainstrom:Tech conference, and the Arts and Business Council of NYC. 

Elam graduated magna cum laude from Brown University in 1998, and in 2001 received his MFA in 
Dance from NYU Tisch School of the Arts. Elam has received the American Dance Festival Martha 
Myers Award and a Rockefeller Foundation Performing Arts award. Elam is one of twenty dance artists 
nationwide to be nominated for this year’s Alpert Award for the Arts. 

About the Rockefeller Foundation  



 

 

The Rockefeller Foundation was established in 1913 by John D. Rockefeller, Sr. With assets of more than $4 
billion, the Foundation attempts to harness the creative forces of globalization by supporting breakthrough 
solutions to 21st century challenges.  This helps ensure that the tools and technologies that have significantly 
improved the human condition in many locations over the past half-century are accessible to more people, 
more fully, in more places—and that poor and vulnerable people are equipped to seize them. Please 
visit www.rockfound.org for more information. 

About Nonprofit Finance Fund 

Nonprofit Finance Fund (NFF) is a national leader in nonprofit, philanthropic and social enterprise finance. 
Founded in 1980, NFF (http://www.nonprofitfinancefund.org) provides loan financing, access to capital and 
direct advisory services that build the capacity and the financial health of nonprofits. A leading community 
development financial institution with over $80 million in assets, NFF has provided over $175 million in 
loans and access to additional financing via grants, tax credits and capital in support of over $1 billion in 
projects for thousands of nonprofit clients nationwide. NFF has a staff of more than 75 serving nonprofits 
nationally from offices in Philadelphia, New York City, Newark, New Jersey, Boston, Detroit, Washington, 
D.C., and San Francisco. 

About the Doris Duke Charitable Foundation 

The mission of the Doris Duke Charitable Foundation (www.ddcf.org) is to improve the quality of people’s 
lives through grants supporting the performing arts, environmental conservation, medical research and the 
prevention of child maltreatment, and through preservation of the cultural and environmental legacy of Doris 
Duke’s properties.   

For more information, please contact Blake Zidell at  
Blake Zidell & Associates, 718.643.9052 or blake@blakezidell.com.  


